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Chair’s welcome 
Welcome to our 2007/8 Annual Report. This year we ran core  
programmes of work across screen dance, artist development and 
community and learning as well as disseminating the  findings of key 
research commissioned in 2006/7. 
 
We successfully fundraised for projects and had great success in  
securing new funds for projects commencing in 2007/8 but primarily 
taking place in future years.  
 

Our projects would not happen without the talented artists and inspiring  communities 
that we work with on a local, national and internat ional level, the staff at South East 
Dance and our Trustees. I would like to acknowledge their passion, dedication and 
contribution to our work which means more people ca n benefit from excellent, creative 
dance. 
 
I and my fellow Trustees would also like to thank our funders and partners for their 
continued and ongoing support for our work and for dance.  
Bob Lockyer 
 
This report and accounts have been prepared in accordance with the Statement of 
Recommended Practice: Accounting and Reporting by Charities (issued in March 2005) 
and the special provisions of Part VII of the Companies Act 1985 relating to small  
entities respectively. By order of the Trustees, approved by the management  
committee on 24 September 2008 and signed by Bob Lockyer as Chair: 
    
Chief Executive’s welcome   
We increase access to dance, use dance as a tool for social inclusion, 

we are an art form leader and we train and develop people. We are 
passionate about dance. 
 
In 2007/8 we continued to develop more and better dance, for  
communities, screen and performance through innovat ive,  
trailblazing and experimental programmes. Many danc e enthusiasts, 
filmmakers, and professional and non-professional d ancers  
benefited as a result; from working together and fr om the huge 

benefits our projects bring to individuals and thei r communities.  
 
The benefits of our work are illustrated through fo ur case studies included in this  
report. These provide a taste of our artistic and participatory programmes and the  
diverse range of audiences we work with on a local, regional, national and  
international level. I do hope you enjoy learning more about South East Dance and our 
work through this Annual Report.  
Mairead Turner  

1 Welcome 
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South East Dance was established in 1997 to support dance artists and practitioners 
within Brighton. In 2000 we became a National Dance Agency and a regularly funded 
organisation of Arts Council England, extending our role to encompass wider national 
and international agendas. We are passionate about dance and excellence and creativity 
is at the heart of all our work. 
 
Our vision is that everybody can benefit from excellent, creative dance.  
 
Our mission is to develop more and better dance, for communities, screen and  
performance through innovative, trailblazing and ex perimental programmes.    
 
We increase access to dance, use dance as a tool for social inclusion, we are an art 
form leader and we train and develop people. 
 
Our strategic aims  
To increase access to dance by:  
Developing artistic and participatory programmes  
Distributing and presenting screen dance 
Giving information and advice. 
 
To use dance as a tool for social inclusion by: 
Developing sustainable models of innovative practice  
Increasing employability, encouraging lifelong lear ning and increasing confidence.  
 
To be an art form leader by: 
Insisting on excellence 
Commissioning new work 
Researching and specialising in community practice and screen dance 
Devising trailblazing, innovative and experimental programmes. 
 
To train and develop people by: 
Providing specialist training for those who work wi th socially excluded people  
Implementing professional development programmes fo r artists. 
 
 

2 Our work  
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Our screen dance work 
We are the leading screen dance  
organisation in the UK. By screen dance 
we mean dance made specifically for the 
camera, for presentation as a single 
screen film or video and not a recording of 
a stage dance performance. We have  
produced 23 dance films to date forming 
an extensive catalogue of award-winning 
dance films. We also devise innovative 
professional development opportunities 
for the screen dance sector. We have an outstanding international reputation, our films 
are groundbreaking and win awards, and our partners hips are diverse, crossing from 
the public to the private sector. 
 
Our community and learning work 
We know that dance can make people happier, healthier, inspired and included and we 
will continue to work for more and better dance for  our communities. 
 
We are the strategic lead for community dance development in the South East. We  
devise and deliver pan-regional and international p rojects through working in  
partnerships, we drive up expertise, increase opportunities to create a thriving region  
for community dance and we specialise in improving the lives of those who are socially 
excluded through dance as an art form and as a tool. 
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Last year we had an exciting and varied year. Projects focused on our specialisms: 
screen dance and community and learning; our national networks; and artist  
development. The screen dance activity and live dance work was supplemented by a 
range of work oriented towards community and educat ion and addressing variously 
the needs of gifted and talented young people and ‘hard to reach’ people in the  
community and education sectors. 
 
Artistic Highlights have been:  
 
�� A completely artistically reviewed and expanded Dance for Camera Festival.  The 
artistic aims for the festival were redrawn and a m ore comprehensive, academic 
and cutting edge festival curated. The festival moved from The Brighton Festival to 
CineCity enabling a more serious film context.  The new inclusion of installations 
running for two weeks widened the visual arts conte xt and enabled serious audience 
development work. There were nearly fifty films to choose from, World and UK  
premieres, documentaries, feature length and short dance films, installations and 
artists’ debates. 
 
�� Commission of Still Life with Fiona  by Virginia Farman performed by Fiona     
Zeyfert.  This was a contemplative, moving portrayal.  The work enables us to     
communicate the synergy of professional and community practice. Still Life with 
Fiona is part of Lone Dances; a two-year programme to commission a series of 
dances that explore the form of the solo. 
 
�� Three Dance for Camera Nights held at The Digital Lounge in Lighthouse  
focusing on retrospectives of individual artists’ w ork and viewing and giving       
feedback on work in progress.  The following artist s were featured: Liz Aggiss,    
Marisa Zanotti, Vena Ramphal, Christinn Whyte, Jake Messenger, Billy Cowie, Maria 
Lloyd, Silke Mansholt, Helena Blaker (writer and cu rator), Guy Dartnell, Claudia            
Kappenberg.  Subject matters explored were: 
�� A panel discussion on the topic of Enquiries into Screen Dance and Installation, 
looking at artistic practice which straddles screen  dance and the visual arts and 
how dance artists consider the differences between cinematic and gallery spaces 
�� A presentation and discussion on Music, Foley and Sound Effects in screen 
dance. 
�� A presentation and discussion on diversity and screen dance. 
 
�� Selection of Animalz for the Channel Four and ABC broadcast Dance 4 Film    
produced by MJW Productions. 
 
 

3 Our achievements from the last year  
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�� Night Practice  won an IMZ award for Best Screen Choreography Under Five  
Minutes at Dance Screen The Hague. 
 
�� Performance by elders from Woking in Flag by The Cholmondeleys at South 
Bank re-launch weekend (supported by ourselves). 
 
�� Financial and artistic support for Brighton and Hov e Youth Dance Company    
performing in work by Hofesh Shechter, and The Funkstarz. 
 
�� Joint presentation by Kyla Lucking, Head of Community and Learning at South 
East Dance, and Ali, young volunteer from Youth Dance Committee at Youth Dance 
England conference.  We were the only presentation at the conference to feature a 
young person, signalling our artistic belief and tr ailblazing approach in letting young 
people speak to the sector that is reflected in our  artistic policy. 
 
�� Heroes project being delivered by Underground7, a new dance company for  
Brighton and the South East in Hastings through Creative Partnerships. 
 
�� Curation of Dance for Camera Shorts for general distribution premiering at   
British Dance Edition 2008; a curation that featured screen dance from Susanna 
Wallin, Sergio Cruz, Rajyashree Ramamurthi, Silke Mansholt, Becky Edmunds, 
Christinn Whyte and Jake Messenger, Kirk Woolford, Olive Bieringa and Isabel     
Rocamora. 
 
�� Physical Film, a unique opportunity for young people ‘at risk’ in  rural and urban 
locations to create cutting edge screen dance, went into pre-production during this 
year. 
 
�� Financial support towards Movement 12 and Augusto Correli. 
 
 

�
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We work with a wide variety of projects on a local, national and international level. 
 
The following case studies provide an example of the 
type of projects and audiences we have engaged with 
this year. 
 
Case studies 
 
Lone Dances  Commission One— a live solo  
commissioned for a professional choreographer to wo rk 
with a non-professional dancer. ��
�
Dance for Camera Festival — our annual celebration of 
dance and film. 

 
Heroes — Dance and literacy programme for over 120  
children in Hastings.  
 
TAKE7 Study Pack– a new Study Pack to accompany the TAKE7 DVD, written by 
award-winning screen dance filmmaker and choreograp her Professor Liz Aggiss 
(University of Brighton), who is also a featured artist on the TAKE7 DVD. 
 
 
   
  

4 Case studies 
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    4.1 Lone Dances Commission One�

The Project 
Lone Dances is a two year programme commissioning a series of dances that  
explore the form of the solo, created by a professional choreographer and  
performed by a non-professional dancer.  
 
Often at community dance platforms we 
are used to a stage crowded with eager 
performers. Lone Dances is a response 
to this, experimenting with our approach 
to creative community dance by stripping 
the process down to a one-to-one  
relationship between choreographer and 
performer. 
 
 
Commission One  
After an open call for expressions of interest, a shortlist of artists and performers 
took part in a series of workshops to test out thei r collaborative ideas. Virginia  
Farman and Fiona Zeyfert were selected by a panel of experts for the first  
commission of Lone Dances and the final choreography, Still Life with Fiona   
premiered on 6 March 2008.    
 
Virginia is an experienced artist based in the South East. She has a strong track  
record of working within the community and choreogr aphing professionally,  
particularly in solos, but had not previously combi ned the two. Fiona works in a 
sheltered accommodation centre and has a grown up family. She had only danced 
once before in a community dance performance in Lewes and had no dance training. 
Her movement quality was raw, subtle and sensitive. Virginia and Fiona inspired the 
panel with the potential their pairing offered for a very personal journey of discovery 
for both choreographer and performer.  
 
Virginia and Fiona met weekly in their home town of Lewes to rehearse and explore 
movement quality and material inspired by Matisse l ine drawings. South East Dance 
kept in touch through discussions and observing rehearsals. As Fiona had little  
previous experience of dance we developed a number of opportunities designed to 
increase her experience of performing to an audience, building her confidence  
incrementally.   
 
Fiona said: “I'm usually quite shy and very reluctant to put my self forward for  
anything - but everyone I've told about the project have been very enthusiastic - I do 
hope this will spread to involve many other people - I can't think of a better way to 
celebrate life!” 
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An important aspect of the project was sharing the learning with others in a way 
that was relevant to the performer. Fiona and Virgi nia led a performance and  
workshop at the sheltered accommodation centre wher e Fiona works.  
 
Still Life with Fiona was premiered three times as part of the South East Dance 10th 
birthday celebrations in March 2008 at The Basement, Brighton. The audience  
included members of the public, colleagues from the  arts sector and Fiona’s family.  
 
One audience member said: “Fantastic Fiona! Brilliant balance. Concrete             
concentration. I think she should tour! And great t o see a mum move, she must have 
very proud children!” 
 
We intend to follow the huge learning and successes of the first Lone Dances  
commission with another in winter 2008.   
 
Achievements 
Three performances to an audience of 180. 
 
Changed perceptions of residents at the sheltered housing through performance 
and workshop – they were enthusiastic and amazed that someone mature could be 
a dance performer. 
 
The performer continues to participate in dance. 
    
The choreographer has had the opportunity to question and challenge her practice 
in choreographing solo material as well as working with a non-trained dancer. 
    
 
 
 
 
 
�
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    4.2 Dance for Camera Festival  2007 �
 
�

The Project 
South East Dance’s annual festival, Dance for Camera Festival, celebrates UK and  
international artists and work with a series of scr eenings, talks and discussions as 
part of Cinecity – The Brighton Film Festival.  Between Friday 30 November –  
Sunday 2 December 2007, South East Dance presented their 10 th Dance for Camera 
Festival. 
 
To mark the 10th year celebrations, 
South East Dance paid tribute to the 
inspirational dance filmmaker Maya 
Deren (1917-1961) who for many is 
the place where dance filmmaking 
began. The festival also featured 
World and UK premieres; award-
winning documentaries; fun,  
interactive installations and  
interesting artists’ debates. 
 
Alex Reuben, course leader at  
London Contemporary Dance School 
and director of Routes, a dance road-
movie shown at the festival said; “This is a fantastic festival with an exciting vari ety 
of films focusing on dance. We seem to be hitting some nails on the head, people 
under-estimate how important dance is in the develo pment of popular music, such 
as jazz which owes much to dance, and not the other way around.” 
 
Throughout the festival there were interactive inst allations, where adults and  
children could pop in and take-part for free. There  was an opportunity to see the  
entire South East Dance collection of award-winning short films. Also there was a 
chance to see an exclusive UK premiere of Brighton based Billy Cowie’s In the 
Flesh, a magical ‘virtual dancer’, as well as an extraor dinary new concept: the 
Move-me booth, a chance to record your own dance and watch yourself on the web. 
 
Local Brighton artist Professor Liz Aggiss (Univers ity of Brighton) screened a World 
premiere of her film Diva in the Dance 4 Film programme. She said;    “There’s more 
to screen dance than Fred & Ginger. Brighton has its finger on the pulse of the 
screen dance circuit.” 
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Other festival highlights included: 
 
The Maya Deren Retrospective, a fantastic opportunity to see all Maya Deren’s  
completed films on 16mm featuring specially commiss ioned live music. 
 
Documentaries including;  
Routes by Alex Reuben - looking into extraordinary dancers in America’s deep 
South. 
Black Diva in a White Man’s World – a documentary about Josephine Baker, one of 
the most famous and popular artists of 
the 20th century. A rare chance to see 
David LaChapelle’s groundbreaking  
documentary Rize, revealing a dance 
phenomenon called ‘Clowning’ and 
‘Krumping’ exploding on the streets of 
Los Angeles. 
Where is all the Dancing -selected from 
over 90 films sent in from festivals 
around the world showing amazing 
dancers. 
Challenging Perspectives- a focused series of films observing serious and emotive 
stories through the eyes and movement of women from across the globe. 
Channel Four’s Dance 4 Film - an exclusive sneak preview of some fantastic British 
and Australian screen dance premieres made for tele vision. 
 
Mairead Turner, Chief Executive at South East Dance, said: “We aimed to devise a 
programme that appealed not only to the seasoned ‘dance for camera connoisseur’ 
but also to programme work for anybody wanting to watch an art form that we are 
incredibly passionate about.” 

 
Achievements 
1059 people attended the festival. 
 
Of the sample monitored 11 of the attendees were international visitors. 
 
Of the sample monitored over a quarter of people had travelled from outside of 
Brighton to visit the festival. 
 
Of the sample monitored 19% of the attendees described themselves as non-white. 
 
South East Dance was the 31st venue to house the Move-me booth, it has now been 
to Australia and New Zealand. 
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    4.3 Heroes�

The Project 
 

In early 2008 South East Dance was invited by Creative Partnerships Hastings and 
East Sussex to work with year six  
pupils from two schools in Hastings. 
We matched artists from  
Underground7, a new dance group 
based in Brighton, with teachers and 
pupils from Red Lake Primary School 
and Castledown Primary School. To 
devise the project Kyla Lucking, Head 
of Community and Learning at South 
East Dance and Victoria Fox, Jason 
Keenan-Smith and Welly O’Brien from 
Underground7 met with teachers from 
the two schools to discuss topics the 
pupils were learning about in other areas of the cu rriculum and to work out the  
literacy skills that needed to be improved ahead of the SATs exams. 
  
Over the ten week project the artists used recycling as the topic for Castledown 
School and the Egyptians in Red Lake School. At Castledown School, the pupils 
danced the story of the life of a plastic bottle to develop narrative and looked at the 
opposing arguments of scientists and campaigners about climate change to  
understand how to construct arguments from differen t perspectives.  At Red Lake 
School, the sessions enabled the young people to describe different emotions and to 
develop character through movement. 
  
In both schools, the pupils were incredibly enthusi astic and looked forward to the 
sessions each week. At Castledown the pupils decorated T-shirts as a means of 
documenting their learning each week and at the end of the project they wore them 
as costumes for the final performance.  
  
South East Dance is now evaluating the project and working towards a final sharing 
day of a range of Creative Partnerships projects. We hope that the relationships   
developed between with both schools and Creative Partnerships will continue and 
that the pupils will feel more confident in their S ATs exams. 
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Achievements 
120 year six primary school children took part. 
 
The young people took part in four performances attended by parents and the rest 
of their school.  

 

Pupils taught their dance to other year groups involving the whole school in their 
achievements. 
 
“It was incredibly beneficial for the children, I w ould love to carry on teaching 
through dance and the arts. That’s the way children learn best,” Melanie Smith, 
Deputy Head, Castledown Primary. 
 
The pupils were monitored outside of the project sessions and their teacher said 
that they were more motivated in reading and writin g. The children could see the 
connection between the learning taking place in the session and their other classes 
in the curriculum. 
 
Significant increases were identified by teachers in pupils’ confidence, stamina, self          
esteem and creativity. 
 
Two teachers were trained and are now confident in teaching dance in the future. 
 
Lesson plans were produced for a whole school term dance project. 
 
The pupils attitude to dance and gender issues i.e. ‘dance is for girls opinion’ was 
overturned. 
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 4.4 TAKE7 Study Pack�

 

 

 

 

 

  
 

The Project 
TAKE7 is a compilation DVD featuring 
seven outstanding short dance films  
curated by South East Dance. Each film is 
produced by some of Britain’s most exciting 
and innovative dance filmmakers,  
representing the shorts that have shaped 
the development of dance for film and video 
for over the last decade. 
 
South East Dance has developed a Study 
Pack to accompany TAKE7, written by award-winning screen dance filmmaker and  
choreographer Professor Liz Aggiss (University of Brighton), who is also a  
featured artist on the TAKE7 DVD. 
 
“South East Dance's TAKE7 Study Pack is a clear, concise and practical spur to the 
combined force of cinematic and choreographic creat ivity. It's enough to make you 
want to stop what you're doing, grab a camera, go out into the world and start 
shooting. It also offers plenty of thoughtful tips on how to prepare yourself to take 
such action. Well done!” Donald Hutera, Dance Writer for The Times, Time Out and 
Animated.  
 
The Study Pack offers exciting and original ideas and suggestions on making screen 
dance for students, undergraduates, teachers, tutor s and facilitators. It aims to  
encourage a greater understanding of screen dance and includes practical tasks at 
the end of each section to encourage discussion and debate.  
 
Lauren Baldock, Dance Teacher at Sittingbourne Community College said, “the 
Study Pack is comprehensive and provides insightful information, guidance,  
direction, and suggestions for study and exploration in relation to the specific TAKE7 
films as well as other points of interest for indep endent study and research.”   
 
The first section includes an overview of the history and development of screen 
dance followed by seven sections covering various aspects of making screen dance; 
each focusing on one of the TAKE7 films. The final two sections include a sample 
worksheet, storyboard and glossary and a comprehensive list of recommended 
books and websites. 
�
Achievements 

Four Study Packs were ordered within the first hour  of the pack going on sale. 
The TAKE7 Sales page on the website was the most viewed on the day of the launch. 
Six out of the seven films featured on TAKE7 are award-winning.  
�
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5 Directors and Trustees  

The Trustees are pleased to present their report to gether with the financial  
statements of the charity for the year ending 31 March 2008. The Directors of the 
charitable company (the charity) are its Trustees for the purpose of charity law and 
throughout this report are collectively referred to  as the Trustees. The Trustees 
serving during the year and since the year-end were as follows: �

Bob Lockyer 
Chair 

John Durrant 
Vice Chair 

Pam Jarvis 
Trustee 

Mary Sheppard 
Trustee 

Zoë Lagadec 
Trustee 

Frank Gray 
Trustee 

Julia Chanteray 
Trustee 

Anna Carlisle 
Trustee 

Paul Bevan 
Trustee 
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Trustees’ responsibilities in relation to financial  statements 
Company law requires the Trustees to prepare financial statements that give a  
true and fair view of the state of affairs of the charity at the end of the financial  
year and of its surplus or deficit for the financia l year. In doing so the Trustees 
are required to: 
 
�� Select suitable accounting policies and then apply them consistently; make 

sound judgements and estimates that are reasonable and prudent 
�� Prepare the financial statements on the going concern basis unless it is  

inappropriate to presume that the charity will cont inue in business  
�� The Trustees are responsible for maintaining proper  accounting records  

which disclose with reasonable accuracy at any time the financial position of 
the charity and enables them to ensure that the fin ancial statements comply 
with the Companies Act 1985  

�� The Trustees are also responsible for safeguarding the assets of the charity  
and hence for taking reasonable steps for the prevention and detection  
of fraud and other irregularities.  

Auditors 
A resolution will be proposed at the Annual General Meeting of South East  
Dance that Aspen Waite Ltd be re-appointed as auditors for the charity for the  
ensuing year. 
    
Governing document 
South East Dance is a company limited by guarantee governed by its Memorandum 
and Articles of Association, the company was incorporated on 16 September 1997. It 
is registered as a charity with the Charity Commiss ion. 
 
Appointment of Trustees  
As set out in the Articles of Association the Managing Trustees nominate the Chair 
of the Trustees.  Existing Trustees also nominate all potential Trustees. Nominees 
appointed by Trustees are subject to the appointment processes outlined in the 
Memorandum and Articles of Association. 
 
Trustee induction and training 
Trustees receive an induction pack and have an orientation meeting with the Chair 
of the Board and Chief Executive to brief them on their legal obligations,  
understanding of charity and company law, the content of the Memorandum and  
Articles of Association, the committee and decision making processes, the business 
plan and recent financial performance of the charit y.  
 
They also meet key employees and other Trustees. Trustees are encouraged to  
attend appropriate external training events where t hese will facilitate the  
undertaking of their role. 
 

 
 

6 Structure, governance and management  
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Organisation 
The Board of Trustees  
administers the charity.  The 
Trustees met seven times in 
the last financial year.  There is 
a Finance and Personnel sub 
committee covering  
finance, health and safety, staff 
and volunteers, which met five 
times in the last financial year. 
The Dance Space sub committee was set up which met nine times in th e last  
financial year to oversee our new capital project. 
 
A Chief Executive is appointed by the Trustees to manage the day-to-day operations 
of the company. To facilitate effective operations, the Chief Executive has delegated 
authority, within terms approved by the Trustees, f or operational matters including 
finance, employment and artistic related activity.    
 
Risk management 
The Trustees have a risk management strategy that comprises: 
�� A review at every meeting of the Finance and Personnel sub committee of the 

risks that the charity may face 
�� The establishment of systems and procedures to mitigate those risks  
          identified in the plan; and 
�� The implementation of procedures designed to minimi se any potential impact 

to the charity should those risks materialise.  
 
Particular attention has been given by the Trustees to financial risks arising from 
the need to diversify income streams and fundraise to deliver the new business plan 
and structure. A key element in the management of f inancial risk is the setting of a 
reserves policy and its regular review by Trustees.  

�
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South East Dance is a charity and exists to develop dance and support dance artists 
and practitioners in the South East region.  
 
The charitable objectives of South East Dance are as follows: 
 
�� To promote, maintain, improve and advance education, particularly the        

promotion of educational dance projects and the production of educational 
dance and the general encouragement of the art of dance; 

�� To promote and develop for the benefit of the public the art of dance in the 
South East Region of the United Kingdom, as defined from time to time,        
nationally and internationally. 

7 Our objectives 
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8 Financial review  

The financial successes for 2007/8 included: 
 
�� Successfully growing the business and therefore the 

benefits to communities and artists.  Our income 
increased from £526.167 in 2006/7 to £693,100 in 
2007/8.   

 
�� We secured a new 3-year revenue uplift from Arts 

Council England, South East.  We had a high level of 
success in securing new funds for projects which 
commenced in 2007/8 but primarily take place in 
future years, as our business incrementally grows, 
including £206k from The V fund for moving Voices; 
£185,000 from Arts Council England, South East for 
The Dance Space; £87,335  from Esmee Fairbairn for Screen Dance  

�� Fellowships and Commissions; £36,000 from  Learning Skills Council, Kent for 
Physical Film ; £15,100 from Creative Partnerships for Heroes and increased 
funds of £60,000 from The British Council for Forward Motion. This was an  
unprecedented level of successful fundraising for u s, securing new funding of 
at least £574,335 for the period from April 2008 onwards. 

 
�� VAT registration was completed - a key achievement in our preparation for The 

Dance Space. 
 
�� We are focusing future fundraising effort on Trusts  and Foundations and have 

a new fundraising team and more focused fundraising strategy in place for 
2008/9. 

 
�� The contribution of project funding to core costs t hrough management fees 

remained our ongoing challenge. Our RFO uplift, successful fundraising from a 
wider range of sources and prudent financial management of our core costs 
ensured our year end accounts for 2007/8, and continue to ensure our healthy      
future. 
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9 Reference and administrative details  
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10 Financial statements and reports  

 
 
 
What follows is the financial report from the audit ors and includes: 
 
�� Auditors report 
 
�� Financial statements for the year 
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We would like to acknowledge the support of our key funders and all who have lent 
their support to us over the past year. This enables us to continue to share our   
passion for dance with the communities, artists and  the wide range of audiences we 
work with. Without this support our work would not be possible. 
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021 Creative 
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Trunk Design 
Cissy Mo 
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Loop Dance Company 
National Dance Network 
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Red Lake Primary School 
Surrey County Arts – Dance 
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University of Surrey 
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